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University Press, 1989) 
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(Princeton University Press, 1984) 
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Acoustic Theory (Cambridge University Press, 1989) 
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History, W. W. Norton & Company, 1998) 
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Also in Oliver Strunk, Source Readings in Music History, W. W. Norton & Company, 
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(Cambridge University Press, 2010) 
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Anonymous, Discantus positio vulgaris (1230–1240) (Janet Knapp, “Two xiii Century 
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1962) 

 

Johannes de Garlandia, Concerning Measured Music (1240 – 1260) (Colorado College Music 
Press, 1978). Also in Oliver Strunk, Source Readings in Music History, W. W. Norton & 
Company, 1998. 

 

Juan Gil de Zamora, Ars musicae (The Art of Music) (ca. 1250) (Oliver Strunk, Source 
Readings in Music History, W. W. Norton & Company, 1998) 

 

Franco of Cologne, Ars cantus mensurabilis: The Art of Measurable Song (1260 A. D.) (Oliver 
Strunk, Source Readings in Music History, W. W. Norton & Company, 1998) 

 

Magister Lambertus, Ars musica (The Art of Music) (1270) (Ashgate Publishing, 2015) 

 

Anonymous of St. Emmeram, De Musica Mensurata (On Measured Music) (1279) (Indiana 
University Press, 1990) 



 

Walter of Odington, De speculatione musicae (On the Theory of Music) (1280 – 1316) 
(American Institute of Musicology, 1973) 

 

Johannes de Grocheo, De Musica (1300) (Colorado College Music Press, 1974) 
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Marchetto of Padua, Lucidarium (1317–18) (University of Chicago Press, 1985) 
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Measured Music) (1318 – 1319) (Oliver Strunk, Source Readings in Music History, W. W. 
Norton & Company, 1998) 

 

Jehan des Murs, Notitia artis musicae (An Introduction to the Art of Music) (1319 – 1321) 
(Oliver Strunk, Source Readings in Music History, W. W. Norton & Company, 1998) 

 

Philippe de Vitry, Ars Nova (1320 – 1322) (Journal of Music Theory, Vol. 5, No. 2, Winter 
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Jacobus of Liège (Jacobus de Ispania), Speculum musicae: The Mirror of Music (Book VII) (ca. 
1320 – 1330) (Lamotte, 2017). Also in Oliver Strunk, Source Readings in Music History, 
W. W. Norton & Company, 1998. 

 

Robert de Handlo, The Rules (1326) (University of Nebraska Press, 1991) 

 

Johannes Hanboys, The Summa (The Summary) (1375) (University of Nebraska Press, 1991) 

 

Johannes Hollandrinus, Opusculum de musica (A Short Treatise on Music) (late 14th century) 
(Institute for Mediaeval Music1997) 

 



Philippus de Caserta, Treatise on Noteshapes (1375) (University of Nebraska Press, 1989) 

 

Jean Vaillant/Goscalcus, The Berkeley Manuscript (Five Treatises) (1375) (University of 
Nebraska Press, 1984) 

 

Johannes Ciconia, Nova Musica (New Music) (1400 – 1410) (University of Nebraska Press, 
1993) 

Johannes Ciconia, De Proportionibus (On Proportions) (1411) (University of Nebraska Press, 
1993) 

 

Prosdocimo de’ Beldomandi, Brief Treatise on Ratios that Pertain to Music (1409) (University 
of Nebraska Press, 1987) 

Prosdocimo de’ Beldomandi, Contrapunctus (Counterpoint) (1412) (University of Nebraska 
Press, 1984) 

Prosdocimo de’ Beldomandi, Plana musica (Plain Music) (1412) (University of Illinois 
Press, 2008) 

Prosdocimo de’ Beldomandi, A Treatise on the Practice of Mensural Music in the Italian 
Manner (1412) (American Institute of Musicology, 1972) 

Prosdocimo de’ Beldomandi, A Little Treatise on the Method of Dividing the Monochord 
(1413) (University of Nebraska Press, 1987) 

Prosdocimo de’ Beldomandi, Musica speculative (Speculative Music) (1425) (University of 
Illinois Press, 2008) 

 

Johannes Tinctoris, Proportions in Music (1472–73) (Colorado College Music Press, 1979). 
Also in Oliver Strunk, Source Readings in Music History, W. W. Norton & Company, 
1998. 

Albert Seay, “The Proportionale Musices of Johannes Tinctoris (1472 – 73)” (Journal of 
Music Theory, Vol. 1, No. 1, March 1957)  

Johannes Tinctoris, Dictionary of Musical Terms (1474 – 76) (The Free Press, 1963) 

Johannes Tinctoris, Concerning the Nature and Propriety of Tones (1476) (Colorado College 
Music Press, 1976) 



Jeffrey J. Dean, “Tinctoris’s Reading Practice: De inventione et usu musice (On the Invention 
and Use of Music) and his Greek Authorities” (Early Music Theory, 2020) 

Johannes Tinctoris, The Art of Counterpoint (1477) (American Instotute of Musicology, 
1961). Also in Oliver Strunk, Source Readings in Music History, W. W. Norton & 
Company, 1998. 

Johannes Tinctoris, A Compendium of Music’s Effects (ca. 1477 – 78) (Institute of Advanced 
Musical Studies, King’s College London, 1996) 

 

Bartolomé Ramis de Pareja (Ramos de Pareja), Musica practica (1492) (Oliver Strunk, 
Source Readings in Music History, W. W. Norton & Company, 1998) 

 

Florentius de Faxolis, Book on Music (1485 – 1492) (Harvard University Press, 2010) 

 

Nicolaus Burtius, Musices Opusculum (A Short Treatise on Music) (1487) (American 
Institute of Musicology, 1983) 

 

Franchinus Gaffurius (Francino Gafori), The Theory of Music (1492) (Yale University Press, 
1993) 

Franchinus Gaffurius, Practica Musicae (Practical Music) (1496) (American Institute of 
Musicology, 1968) 

Franchinus Gaffurius, Practica Musicae (1496) (The University of Wisconsin Press, 1969) 

Franchinus Gaffurius, De Harmonia Musicorum Instrumentorum Opus (A Work on the 
Harmony of Musical Instruments) (1518) (American Institute of Musicology, 1969). Also in 
Oliver Strunk, Source Readings in Music History, W. W. Norton & Company, 1998. 

 

Bonaventura da Brescia, Rules of Plain Music (1497) (Colorado College Music Press, 1979) 

 

Johannes Cochlaeus, Tetrachordum Musices (Four-Stringed Instruments of Music) (1510) 
(American Institute of Musicology, 1970) 

 

Raffaele Brandolini, On Music and Poetry (1513) (Arizona Center for Medieval and 
Renaissance Studies, 2001) 



 

Johannes Aventinu, Rudiments of Music (1516) (Institute of Mediaeval Music, 1971) 

 

Giovanni Spataro, Marc’ Antonio Cavazzoni, Giovanni del Lago, Pietro Aaron, A 
Correspondence of Renaissance Musicians (1517 – 1541) (Oxford University Press, 1991). The 
correspondence includes Spataro’s missives (e.g., Letter no. 11), letters exchanged 
between Spataro and Giovanni del Lago regarding the cartella (an erasable abacus tablet), 
Spataro to Marc'Antonio Cavazzoni (dated November 10, 1524) on musical riddles and 
enigmas. 

 

Johannes Galliculus, The Introduction to Song Composition (1520) (The Institute of 
Mediaeval Music, 1992) 

 

Pietro Aaron, Toscanello in Music (1523), 2 volumes (Colorado College Music Society, 1970) 

Pietro Aaron, Treatise on the Nature and Recognition of All the Tones of Figured Song (1525) 
(Oliver Strunk, Source Readings in Music History, W. W. Norton & Company, 1998) 

 

Heinrich Glarean, Dodecachordon (1547), 2 vols. (American Institute of Musicology, 1998). 
Also in Oliver Strunk, Source Readings in Music History, W. W. Norton & Company, 
1998. 

 

Hieronymus Cardanus, Writings on Music (1530 – 1576) (American Institute of 
Musicology, 1973) 

 

Sebald Heyden, De arte canendi (On the Art of Singing) (1532 – 1540) American Institute of 
Musicology, 1972) 

 

Stephano Vanneo, Recanetum de musica aurea: On Proportions (1533) (Colorado College 
Music Press, 1979) 

 

Marcin Kromer, De Musica Figurata (Of Figurative Music) (1534) (Colorado College Music 
Press, 1980) 



 

Nicolaus Listenius, Musica (1537) (Colorado College Music Press, 1975) 

 

Louis Bourgeois, The Direct Path to Music (1550) (The Institute of Mediaeval Music, 2008) 

 

Adrian Petit Coclico, Musical Compendium (1552) (Colorado College Music Press, 1973) 

 

Nicola Vicentino, Ancient Music Adapted to Modern Practice (1555) (Yale University Press, 
1996) 

 

Gioseffo Zerlino, On the Modes (1558) (Yale University Press, 1983). Also in Oliver Strunk, 
Source Readings in Music History, W. W. Norton & Company, 1998. 

Gioseffo Zerlino, The Art of Counterpoint (1558) (W. W. Norton & Company, Inc., 1968) 

 

Gallus Dressler, Praecepta musicae poeticae (Principles of Musical Poetics) (1563) (University 
of Illinois Press, 2007) 

 

Gaspar Stoquerus, De musica verbali Libri Duo (Two Books on Verbal Music) (1570) 
(University of Nebraska Press, 1988) 

 

Girolamo Mei, Letters on Ancient and Modern Music (1571 – 1578) (American Institute of 
Musicology, 1977). Also in Oliver Strunk, Source Readings in Music History, W. W. 
Norton & Company, 1998. 

 

Camerata de' Bardi (Giulio Caccini, Pietro Strozzi, Vincenzo Galilei), The Florentine 
Camerata (1577 – 1582) Yale University Press, 1989) 

 

Vincenzo Galilei, Dialogue on Ancient and Modern Music (1581) (Yale University Press, 
2003). Also in Oliver Strunk, Source Readings in Music History, W. W. Norton & 
Company, 1998. 

 



Chu Tsai-yü (Zhu Zaiyu), Yuelü Quanshu (Comprehensive Writing on the Laws of Music), 
Lülü Jingyi (The Essential Meaning of Musical Tuning), Suanxue Xinshuo (New Treatise on the 
Doctrine of Calculation) (1584) (summarized in A Critical Study of Chu Tsai-yü’s Contribution 
to the Theory of Equal Temperament in Chinese Music by Kenneth Robinson, Franz Steiner 
Verlag GmbH, 1980) 

 

John Case, The Praise of Musicke (1586) (Routledge, 2018) 

 

Pietro Pontio, Ragionamento di musica (A Discourse on Music) (1588) (Oliver Strunk, Source 
Readings in Music History, W. W. Norton & Company, 1998) 

 

William Bathe, A Briefe Introduction to the Skill of Song (1596) (Ashgate Publishing, 2005) 

 

Thomas Morley, A Plain and Easy Introduction to Practical Music (1597) (W. W. Norton & 
Company, 1972). Also in Oliver Strunk, Source Readings in Music History, W. W. Norton 
& Company, 1998. 

 

Giovanni Maria Artusi, Artusi, or, Of the Imperfections of Modern Music (1600) (Oliver 
Strunk, Source Readings in Music History, W. W. Norton & Company, 1998) 

 

Giulio Caccini, Preface to Le Nuove musiche (1602) (Oliver Strunk, Source Readings in 
Music History, W. W. Norton & Company, 1998) 

 

Claudio and Giulio Cesare Monteverdi, Explanation of the Letter Printed in the Fifth book of 
Madrigals (1605) (Oliver Strunk, Source Readings in Music History, W. W. Norton & 
Company, 1998) 

Claudio Monteverdi, The Monteverdi Companion (1567 – 1643) (W. W. Norton & Company, 
1972) 

 

Joachim Burmeister, Musical Poetics (1606) (Yale University Press, 1993). Also in Oliver 
Strunk, Source Readings in Music History, W. W. Norton & Company, 1998. 

 



Agostino Agazzari, Of Playing upon a Bass with All Instruments and of Their Use in a Consort 
(1607) (Oliver Strunk, Source Readings in Music History, W. W. Norton & Company, 
1998) 

 

Thomas Ravenscroft, Treatise of Practicall Musicke (1607) (Ashgate Publishing, 2014) 

Thomas Ravenscroft, A Briefe Discourse (1614) (Ashgate Publishing, 2014) 

 

Adriano Banchieri, Conclusions for Playing the Organ (1609) (Colorado College Music 
Press, 1982) 

 

Thomas Campion, A New Way of Making Fowre Parts in Counterpoint (1610 – 1613) 
(Ashgate Publishing, 2003) 

 

Giovanni Coprario, Rules How to Compose (1610 – 1616) (Ashgate Publishing, 2003) 

 

John Taverner, On the Origin and Progress of the Art of Music (1611) (Routledge, 2019) 

 

Heinrich Schutz, A Heinrich Schutz Reader (1611 – 1672) (Oxford University Press, 2013) 

 

Johannes Lippius, Synopsis of Mew Music (1612) (Colorado College Music Press, 1977) 

 

Robert Fludd, The Temple of Music (1617 – 1618) (Ashgate Publishing, 2011) 

 

Rene Descartes, Compendium of Music (1618) (American Institute of Musicology, 1961) 

 

Nicolaus Gengenbach, Musica Nova (1626) (The Institute of Mediaeval Music, 1996) 

 

Grazioso Uberti, The musical disagreement (1630) (Oliver Strunk, Source Readings in Music 
History, W. W. Norton & Company, 1998) 



 

Elway Bevin, A Briefe and Short Instruction of the Art of Musicke (1631) (Ashgate Publishing, 
2007) 

 

Pietro della Valle, Of the Music of Our Time (1640) (Oliver Strunk, Source Readings in 
Music History, W. W. Norton & Company, 1998) 

 

Mignot de la Voye, Treatise on Music (1656) (Institute of Mediaeval Music, 1972) 

 

Christoph Bernhard, Tractatus compositionis augmentatus (Expanded treatise on Composition) 
(1657) (Music Forum Vol. III, Columbia University Press,1973) 

 

John Birchensha, Writings on Music (1660 – 1676) (Ashgate Publishing, 2010) 

 

John Wallis, Writings on Music (1660 – 1690) (Ashgate Publishing, 2014) 

 

Thomas Mace, Musick's Monument (1671 – 1675) (Éditions du Centre National de la 
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Thomas Salmon, An Essay to the Advancement of Musick (1672) (Ashgate Publishing, 2013) 
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(Ashgate Publishing , 2013) 

 

Isaac Vossius, On the Music of Poetry and Power of Rhythm (1673) (Ashgate Publishing, 
2023) 

 

Lorenzo Penna, Musical Daybreaks for Beginners in Measured Music (1684) (Oliver Strunk, 
Source Readings in Music History, W. W. Norton & Company, 1998) 

 

J. S. Bach, The New Bach Reader (1685 – 1750) (W. W. Norton & Company, 1999) 



 

Étienne Loulié, Elements or Principles of Music (late 1680’s) Institute of Mediaeval Music, 
1965) 

 

Georg Muffat, Prefaces to Florilegia (1695) (Oliver Strunk, Source Readings in Music 
History, W. W. Norton & Company, 1998) 

 

Sebastien de Brossard, Dictionary of Music (1703) (Institute of Mediaeval Music, 1982) 

 

Francesco Gasparini, The Practical Harmonist at the Harpsichord (1708) (Yale University 
Press, 1963) 

 

Jean-Philippe Rameau, Treatise on Harmony (1722) (Dover Publications, Inc., 1971). Also 
in Oliver Strunk, Source Readings in Music History, W. W. Norton & Company, 1998. 

 

Johann Joseph Fux, The Study of Counterpoint (1725) (W. W. Norton & Company, Inc. 1971) 

 

Johann Mattheson, The Complete Music Director (Der vollkommene Capellmeister) 
(1739) (Oliver Strunk, Source Readings in Music History, W. W. Norton & Company, 
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College for Teachers, 1969. 

 

Jean-Jacques Rousseau, Project Concerning New Symbols for Music (1742) (Boethius Press, 
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Music History, W. W. Norton & Company, 1998) 
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Imitation (1760) (Oliver Strunk, Source Readings in Music History, W. W. Norton & 
Company, 1998) 

 



Joseph Riepel, Fundamentals of Musical Composition (1752) (Oliver Strunk, Source Readings 
in Music History, W. W. Norton & Company, 1998) 

 

Johann Joachim Quantz, Essay on a Method for Playing the Transverse Flute (1752) (Oliver 
Strunk, Source Readings in Music History, W. W. Norton & Company, 1998) 

 

Friedrich Wilhelm Marpurg, Treatise on Fugue (1753) (The Fryderyk Chopin Institute, 
2022) 
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& Company, Inc., 1949). Also in Oliver Strunk, Source Readings in Music History, W. W. 
Norton & Company, 1998. 

 

Leopold Mozart, A Treatise on the Fundamental Principles of Violin Playing (1756) (Oxford 
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Denis Diderot, Rameau’s Nephew (ca. 1760) (Oliver Strunk, Source Readings in Music 
History, W. W. Norton & Company, 1998) 

 

Johann Philipp Kirnberger, The Art of Strict Composition in Music (1771 – 1779) (Yale 
University Press, 1982). Also in Oliver Strunk, Source Readings in Music History, W. W. 
Norton & Company, 1998. 

 

Johann Friedrich Daube, The Musical Dilettante (1773) (Cambridge University Press, 1992) 
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(1793) (Yale University Press, 1983). Also in Oliver Strunk, Source Readings in Music 
History, W. W. Norton & Company, 1998. 

 

Vincenzo Manfredini, A Defense of Modern Music and Its Distinguished Practitioners (1788) 
(Oliver Strunk, Source Readings in Music History, W. W. Norton & Company, 1998) 

 



Johann Jakob Engel, On Painting in Music (1780) (Oliver Strunk, Source Readings in Music 
History, W. W. Norton & Company, 1998) 
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History, W. W. Norton & Company, 1998) 
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Jérôme-Joseph de Momigny, A Complete Course of Harmony and Composition (1806) (Oliver 
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2013) 
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1874) in The Collected Works of Gerard Manley Hopkins: Volume VI: Sketches and Scholarly 
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2024) 
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