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Important Writings by Composers and Music Theorists

Ames and Rosemont (trans.), The Analects of Confucius: A Philosophical Translation, Books
3,7,8,15,17 (479 B. C.) (Ballantine Books, 1999)

Plato, The Republic, Books Il and X (375 B. C.) (Andrew Barker, Greek Musical Writings: 11,
Harmonic and Acoustic Theory, Cambridge University Press, 1989). Also in Edith Hamilton
and Huntington Cairns (eds.), Plato: The Collected Dialogues (Princeton University Press,
1989)

Plato, The Laws, Books 653 — 812 (360 — 347 B. C.) (Andrew Barker, Greek Musical Writings:
II, Harmonic and Acoustic Theory, Cambridge University Press, 1989). Also in Edith
Hamilton and Huntington Cairns (eds.), Plato: The Collected Dialogues (Princeton
University Press, 1989)

Aristotle, Politics, Book VIII (ca. 335 B. C.) (Andrew Barker, Greek Musical Writings: 11,
Harmonic and Acoustic Theory, Cambridge University Press, 1989). Also in Jonathan
Barnes, The Complete Works of Aristotle: The Revised Oxford Translation, in Two Volumes
(Princeton University Press, 1984)

Aristotle, Problems, Books XI and XIX (ca. 335 B. C.) (Andrew Barker, Greek Musical
Writings I and II, Cambridge University Press, 1989). Also in Jonathan Barnes, The
Complete Works of Aristotle: The Revised Oxford Translation, in Two Volumes (Princeton
University Press, 1984)

Aristoxenus, Elementa Harmonica (Harmonic Elements) (335 B. C.) (Andrew Barker, Greek
Musical Writings: 11, Harmonic and Acoustic Theory, Cambridge University Press, 1989)

Aristoxenus, Elementa Rhythmica (Rhythmic Elements) (The Fragment of Book II) (ca. 350 —
335 B. C.) (Oxford University Press, 1990)



Euclid, The Division of the Canon (ca. 3 or 4" Century B.C.) (University of Nebraska Press,
1991) Also, in Andrew Barker, Greek Musical Writings: 11, Harmonic and Acoustic Theory
(Cambridge University Press, 1989)

Lt Buwei, The Annals of Lii Buwei (239 B. C.), Book 5 (Stanford University Press, 2001)

Anonymous, Yue Ji Record of Music (206 B. C. — 8 A. D.) (Asian Music, Volume XXVI -2,
Spring /Summer 1995, pg. 1 —96)

Nicomachus the Pythagorean, Enchiridion: The Manual of Harmonics (ca. 100 — 150 A. D.)
(Phanes Press, 1994) Also, in Andrew Barker, Greek Musical Writings: II, Harmonic and
Acoustic Theory (Cambridge University Press, 1989)

Sextus Empiricus, Against the Musicians (Ca. 100 — 200 A. D.) (University of Nebraska
Press, 1986). Also in Oliver Strunk, Source Readings in Music History, W. W. Norton &
Company, 1998. Also in Sextus Empiricus, Against Professors (Loeb Classical Library,
Harvard University Press, 1949)

Ptolemy, Harmonics (ca. 125 — 161 A. D.) (Brill, 2000) Also, in Andrew Barker, Greek
Musical Writings: 1, Harmonic and Acoustic Theory (Cambridge University Press, 1989)

Cleonides, Harmonica introductio (200 A. D.) (Oliver Strunk, Source Readings in Music
History, W. W. Norton & Company, 1998)

Plutarch, On Music (200 A. D.) (Andrew Barker, Greek Musical Writings: I, The Musician
and his Art, Cambridge University Press, 1984). Also in Plutarch, Moralia, Volume XIV
(Loeb Classical Library, Harvard University Press, 1967)

Athenaeus of Naucratis, Deipnosophistae (The Sophists at Dinner) (200 A. D.), Book 4 (Oliver
Strunk, Source Readings in Music History, W. W. Norton & Company, 1998). Also in
Athenaeus, The Learned Banqueters, Books I11.106e — V (Loeb Classical Library, Harvard
University Press, 2006)



Gaudentius, Harmonica introductio (300 or 400 A. D.) (Oliver Strunk, Source Readings in
Music History, W. W. Norton & Company, 1998)

Ji Kang (Hsi K’ang), Qin Fu (Poetical Essay on the Lute) (262 A. D.) (Monumenta Nipponica,
1968)

Aristides Quintilianus, On Music (late 3" to early 4" century) (Yale University Press, 1983).
Also in Oliver Strunk, Source Readings in Music History, W. W. Norton & Company,
1998.

Porphyry, Commentary on Ptolemy’s Harmonics (ca. 290 — 305 A. D.) (Cambridge University
Press, 2015). Also, in Andrew Barker, Greek Musical Writings: 1I, Harmonic and Acoustic
Theory

Aurelius Augustinus (St. Augustine), De musica liber VI (A Book on Music VI) (ca. 388 — 391
A. D.) (Almqvist & Wiksell International, 2002)

Gaudentius, Harmonic Introduction (300 — 400 A. D.) (Oliver Strunk, Source Readings in
Music History, W. W. Norton & Company, 1998)

Otto Steinmayer, “Bacchius Geron's ‘Introduction to the Art of Music” (400 A. D.)
(Journal of Music Theory, Autumn, 1985, Vol. 29, No. 2, 1985)

Macrobius, Commentary on the Dream of Scipio (430 A.D.), Book II (Columbia University
Press, 1990)

Boethius, Fundamentals of Music (510 — 523 A. D.) (Yale University Press, 1989). Also in
Oliver Strunk, Source Readings in Music History, W. W. Norton & Company, 1998.

Cassiodorus, Institutiones Book II, Chapter V (562 A.D.) (Colorado College Music Press,
1980). Also in Oliver Strunk, Source Readings in Music History, W. W. Norton &
Company, 1998 and James W. Halporn and Mark Vessey (trans.), Cassiodorus: “Institutions
of Divine and Secular Learning” and “On the Soul” (Liverpool University Press, 2004)



Isidore of Seville, Etymologies Book 111, Chapter 15 — 23 (636 A.D.) (Colorado College Music
Press, 1980). Also in Oliver Strunk, Source Readings in Music History, W. W. Norton &
Company, 1998 and Stephen A. Barney (ed.), The Etymologies of Isidore of Seville
(Cambridge University Press, 2010)

Aurelian of Reéme, The Discipline of Music (843 A. D.) (Colorado College Music Press,
1968)

Anonymous, Musica enchiriadis (Music Handbook) (ca. 850 — 900) (Yale University Press,
1995). Also in Oliver Strunk, Source Readings in Music History, W. W. Norton &
Company, 1998 and Leonie Rosenstiel (trans.), Music Handbook (Colorado College Music
Press, 1976)

Anonymous, Scolica enchiriadis (Commentary on the Music Handbook) (ca. 860 — 900) (Yale
University Press, 1995)

Hucbald, Melodic Instruction (900 A. D.) (Yale University Press, 1978)

Odo of Cluny, Dialogus de musica (Dialogue on Music) (ca. 1000 A. D.) (Oliver Strunk,
Source Readings in Music History, W. W. Norton & Company, 1998)

Guido d’ Arezzo, Micrologus (1025 —1026) (Yale University Press, 1978)

Guido d” Arezzo, Regulae rhythmicae (Rhythmic Rules) (1025 —1027) (Institute of Mediaeval
Music, 1999)

Guido d” Arezzo, Prologus in antiphonarium (Prolog to the Antiphoner) (1030) (Institute of
Mediaeval Music, 1999)

Guido d’ Arezzo, Epistola ad Michahelem (Letter to Michael) (1028 — 1032) (Institute of
Mediaeval Music, 1999)



Hermannus Contractus, Musica (ca. 1050) (Eastman Studies in Music 128, University of
Rochester Press, 2015)

Johannes Cotto (“John”), On Music (1100) (Yale University Press, 1978)

Theinred of Dover, De legitimis ordinibus pentachordorum et tetrachordorum (On the
Legitimate Arrangement of Pentachords and Tetrachords) (ca. 1150) (Institute of Mediaeval
Music, 2006)

Anonymous VII, De musica libellus (1220 —1275) (Janet Knapp, “Two xiii Century Treatises
on Modal Rhythm and the Discant: Discantus positio vulgaris De musica libellus
(Anonymous VII),” Journal of Music Theory, Winter, 1962, Vol. 6, No. 2 (Winter, 1962)

Anonymous, Discantus positio vulgaris (1230-1240) (Janet Knapp, “Two xiii Century
Treatises on Modal Rhythm and the Discant: Discantus positio vulgaris De musica
libellus (Anonymous VII),” Journal of Music Theory, Winter, 1962, Vol. 6, No. 2 (Winter,
1962)

Johannes de Garlandia, Concerning Measured Music (1240 —1260) (Colorado College Music
Press, 1978). Also in Oliver Strunk, Source Readings in Music History, W. W. Norton &
Company, 1998.

Juan Gil de Zamora, Ars musicae (The Art of Music) (ca. 1250) (Oliver Strunk, Source
Readings in Music History, W. W. Norton & Company, 1998)

Franco of Cologne, Ars cantus mensurabilis: The Art of Measurable Song (1260 A. D.) (Oliver
Strunk, Source Readings in Music History, W. W. Norton & Company, 1998)

Magister Lambertus, Ars musica (The Art of Music) (1270) (Ashgate Publishing, 2015)

Anonymous of St. Emmeram, De Musica Mensurata (On Measured Music) (1279) (Indiana
University Press, 1990)



Walter of Odington, De speculatione musicae (On the Theory of Music) (1280 — 1316)
(American Institute of Musicology, 1973)

Johannes de Grocheo, De Musica (1300) (Colorado College Music Press, 1974)

Anonymous, Ars cantus mensurabilis mensurata per modos iuris (The Art of Mensurable Song
Measured by the Modes of Law) (ca. early 14" century) (University of Nebraska Press, 1994)

Marchetto of Padua, Lucidarium (1317-18) (University of Chicago Press, 1985)

Marchetto of Padua, Pomeruum in arte musicae mensuratae (the ‘Pomerium” in the Art of
Measured Music) (1318 — 1319) (Oliver Strunk, Source Readings in Music History, W. W.
Norton & Company, 1998)

Jehan des Murs, Notitia artis musicae (An Introduction to the Art of Music) (1319 — 1321)
(Oliver Strunk, Source Readings in Music History, W. W. Norton & Company, 1998)

Philippe de Vitry, Ars Nova (1320 — 1322) (Journal of Music Theory, Vol. 5, No. 2, Winter
1961)

Jacobus of Liege (Jacobus de Ispania), Speculum musicae: The Mirror of Music (Book VII) (ca.
1320 — 1330) (Lamotte, 2017). Also in Oliver Strunk, Source Readings in Music History,
W. W. Norton & Company, 1998.

Robert de Handlo, The Rules (1326) (University of Nebraska Press, 1991)

Johannes Hanboys, The Summa (The Summary) (1375) (University of Nebraska Press, 1991)

Johannes Hollandrinus, Opusculum de musica (A Short Treatise on Music) (late 14" century)
(Institute for Mediaeval Music1997)



Philippus de Caserta, Treatise on Noteshapes (1375) (University of Nebraska Press, 1989)

Jean Vaillant/Goscalcus, The Berkeley Manuscript (Five Treatises) (1375) (University of
Nebraska Press, 1984)

Johannes Ciconia, Nova Musica (New Music) (1400 — 1410) (University of Nebraska Press,
1993)

Johannes Ciconia, De Proportionibus (On Proportions) (1411) (University of Nebraska Press,
1993)

Prosdocimo de’ Beldomandi, Brief Treatise on Ratios that Pertain to Music (1409) (University
of Nebraska Press, 1987)

Prosdocimo de’ Beldomandi, Contrapunctus (Counterpoint) (1412) (University of Nebraska
Press, 1984)

Prosdocimo de” Beldomandi, Plana musica (Plain Music) (1412) (University of Illinois
Press, 2008)

Prosdocimo de’ Beldomandi, A Treatise on the Practice of Mensural Music in the Italian
Manner (1412) (American Institute of Musicology, 1972)

Prosdocimo de’ Beldomandi, A Little Treatise on the Method of Dividing the Monochord
(1413) (University of Nebraska Press, 1987)

Prosdocimo de’” Beldomandi, Musica speculative (Speculative Music) (1425) (University of
Illinois Press, 2008)

Johannes Tinctoris, Proportions in Music (1472-73) (Colorado College Music Press, 1979).
Also in Oliver Strunk, Source Readings in Music History, W. W. Norton & Company,
1998.

Albert Seay, “The Proportionale Musices of Johannes Tinctoris (1472 — 73)” (Journal of
Music Theory, Vol. 1, No. 1, March 1957)

Johannes Tinctoris, Dictionary of Musical Terms (1474 — 76) (The Free Press, 1963)

Johannes Tinctoris, Concerning the Nature and Propriety of Tones (1476) (Colorado College
Music Press, 1976)



Jeffrey J. Dean, “Tinctoris’s Reading Practice: De inventione et usu musice (On the Invention
and Use of Music) and his Greek Authorities” (Early Music Theory, 2020)

Johannes Tinctoris, The Art of Counterpoint (1477) (American Instotute of Musicology,
1961). Also in Oliver Strunk, Source Readings in Music History, W. W. Norton &
Company, 1998.

Johannes Tinctoris, A Compendium of Music’s Effects (ca. 1477 — 78) (Institute of Advanced
Musical Studies, King’s College London, 1996)

Bartolomé Ramis de Pareja (Ramos de Pareja), Musica practica (1492) (Oliver Strunk,
Source Readings in Music History, W. W. Norton & Company, 1998)

Florentius de Faxolis, Book on Music (1485 — 1492) (Harvard University Press, 2010)

Nicolaus Burtius, Musices Opusculum (A Short Treatise on Music) (1487) (American
Institute of Musicology, 1983)

Franchinus Gaffurius (Francino Gafori), The Theory of Music (1492) (Yale University Press,
1993)

Franchinus Gaffurius, Practica Musicae (Practical Music) (1496) (American Institute of
Musicology, 1968)

Franchinus Gaffurius, Practica Musicae (1496) (The University of Wisconsin Press, 1969)

Franchinus Gaffurius, De Harmonia Musicorum Instrumentorum Opus (A Work on the
Harmony of Musical Instruments) (1518) (American Institute of Musicology, 1969). Also in
Oliver Strunk, Source Readings in Music History, W. W. Norton & Company, 1998.

Bonaventura da Brescia, Rules of Plain Music (1497) (Colorado College Music Press, 1979)

Johannes Cochlaeus, Tetrachordum Musices (Four-Stringed Instruments of Music) (1510)
(American Institute of Musicology, 1970)

Raffaele Brandolini, On Music and Poetry (1513) (Arizona Center for Medieval and
Renaissance Studies, 2001)



Johannes Aventinu, Rudiments of Music (1516) (Institute of Mediaeval Music, 1971)

Giovanni Spataro, Marc’ Antonio Cavazzoni, Giovanni del Lago, Pietro Aaron, A
Correspondence of Renaissance Musicians (1517 — 1541) (Oxford University Press, 1991). The
correspondence includes Spataro’s missives (e.g., Letter no. 11), letters exchanged
between Spataro and Giovanni del Lago regarding the cartella (an erasable abacus tablet),
Spataro to Marc'Antonio Cavazzoni (dated November 10, 1524) on musical riddles and
enigmas.

Johannes Galliculus, The Introduction to Song Composition (1520) (The Institute of
Mediaeval Music, 1992)

Pietro Aaron, Toscanello in Music (1523), 2 volumes (Colorado College Music Society, 1970)

Pietro Aaron, Treatise on the Nature and Recognition of All the Tones of Figured Song (1525)
(Oliver Strunk, Source Readings in Music History, W. W. Norton & Company, 1998)

Heinrich Glarean, Dodecachordon (1547), 2 vols. (American Institute of Musicology, 1998).
Also in Oliver Strunk, Source Readings in Music History, W. W. Norton & Company,
1998.

Hieronymus Cardanus, Writings on Music (1530 — 1576) (American Institute of
Musicology, 1973)

Sebald Heyden, De arte canendi (On the Art of Singing) (1532 —1540) American Institute of
Musicology, 1972)

Stephano Vanneo, Recanetum de musica aurea: On Proportions (1533) (Colorado College
Music Press, 1979)

Marcin Kromer, De Musica Figurata (Of Figurative Music) (1534) (Colorado College Music
Press, 1980)



Nicolaus Listenius, Musica (1537) (Colorado College Music Press, 1975)

Louis Bourgeois, The Direct Path to Music (1550) (The Institute of Mediaeval Music, 2008)

Adrian Petit Coclico, Musical Compendium (1552) (Colorado College Music Press, 1973)

Nicola Vicentino, Ancient Music Adapted to Modern Practice (1555) (Yale University Press,
1996)

Gioseffo Zerlino, On the Modes (1558) (Yale University Press, 1983). Also in Oliver Strunk,
Source Readings in Music History, W. W. Norton & Company, 1998.

Gioseffo Zerlino, The Art of Counterpoint (1558) (W. W. Norton & Company, Inc., 1968)

Gallus Dressler, Praecepta musicae poeticae (Principles of Musical Poetics) (1563) (University
of Illinois Press, 2007)

Gaspar Stoquerus, De musica verbali Libri Duo (Two Books on Verbal Music) (1570)
(University of Nebraska Press, 1988)

Girolamo Mei, Letters on Ancient and Modern Music (1571 — 1578) (American Institute of
Musicology, 1977). Also in Oliver Strunk, Source Readings in Music History, W. W.
Norton & Company, 1998.

Camerata de' Bardi (Giulio Caccini, Pietro Strozzi, Vincenzo Galilei), The Florentine
Camerata (1577 — 1582) Yale University Press, 1989)

Vincenzo Galilei, Dialogue on Ancient and Modern Music (1581) (Yale University Press,
2003). Also in Oliver Strunk, Source Readings in Music History, W. W. Norton &
Company, 1998.



Chu Tsai-yt (Zhu Zaiyu), Yuelii Quanshu (Comprehensive Writing on the Laws of Music),
Liilii Jingyi (The Essential Meaning of Musical Tuning), Suanxue Xinshuo (New Treatise on the
Doctrine of Calculation) (1584) (summarized in A Critical Study of Chu Tsai-yii’s Contribution
to the Theory of Equal Temperament in Chinese Music by Kenneth Robinson, Franz Steiner
Verlag GmbH, 1980)

John Case, The Praise of Musicke (1586) (Routledge, 2018)

Pietro Pontio, Ragionamento di musica (A Discourse on Music) (1588) (Oliver Strunk, Source
Readings in Music History, W. W. Norton & Company, 1998)

William Bathe, A Briefe Introduction to the Skill of Song (1596) (Ashgate Publishing, 2005)

Thomas Morley, A Plain and Easy Introduction to Practical Music (1597) (W. W. Norton &
Company, 1972). Also in Oliver Strunk, Source Readings in Music History, W. W. Norton
& Company, 1998.

Giovanni Maria Artusi, Artusi, or, Of the Imperfections of Modern Music (1600) (Oliver
Strunk, Source Readings in Music History, W. W. Norton & Company, 1998)

Giulio Caccini, Preface to Le Nuove musiche (1602) (Oliver Strunk, Source Readings in
Music History, W. W. Norton & Company, 1998)

Claudio and Giulio Cesare Monteverdi, Explanation of the Letter Printed in the Fifth book of
Madrigals (1605) (Oliver Strunk, Source Readings in Music History, W. W. Norton &
Company, 1998)

Claudio Monteverdi, The Monteverdi Companion (1567 —1643) (W. W. Norton & Company,
1972)

Joachim Burmeister, Musical Poetics (1606) (Yale University Press, 1993). Also in Oliver
Strunk, Source Readings in Music History, W. W. Norton & Company, 1998.



Agostino Agazzari, Of Playing upon a Bass with All Instruments and of Their Use in a Consort
(1607) (Oliver Strunk, Source Readings in Music History, W. W. Norton & Company,
1998)

Thomas Ravenscroft, Treatise of Practicall Musicke (1607) (Ashgate Publishing, 2014)
Thomas Ravenscroft, A Briefe Discourse (1614) (Ashgate Publishing, 2014)

Adriano Banchieri, Conclusions for Playing the Organ (1609) (Colorado College Music
Press, 1982)

Thomas Campion, A New Way of Making Fowre Parts in Counterpoint (1610 — 1613)
(Ashgate Publishing, 2003)

Giovanni Coprario, Rules How to Compose (1610 — 1616) (Ashgate Publishing, 2003)

John Taverner, On the Origin and Progress of the Art of Music (1611) (Routledge, 2019)

Heinrich Schutz, A Heinrich Schutz Reader (1611 — 1672) (Oxford University Press, 2013)

Johannes Lippius, Synopsis of Mew Music (1612) (Colorado College Music Press, 1977)

Robert Fludd, The Temple of Music (1617 —1618) (Ashgate Publishing, 2011)

Rene Descartes, Compendium of Music (1618) (American Institute of Musicology, 1961)

Nicolaus Gengenbach, Musica Nova (1626) (The Institute of Mediaeval Music, 1996)

Grazioso Uberti, The musical disagreement (1630) (Oliver Strunk, Source Readings in Music
History, W. W. Norton & Company, 1998)



Elway Bevin, A Briefe and Short Instruction of the Art of Musicke (1631) (Ashgate Publishing,
2007)

Pietro della Valle, Of the Music of Our Time (1640) (Oliver Strunk, Source Readings in
Music History, W. W. Norton & Company, 1998)

Mignot de la Voye, Treatise on Music (1656) (Institute of Mediaeval Music, 1972)

Christoph Bernhard, Tractatus compositionis augmentatus (Expanded treatise on Composition)
(1657) (Music Forum Vol. IlII, Columbia University Press,1973)

John Birchensha, Writings on Music (1660 — 1676) (Ashgate Publishing, 2010)

John Wallis, Writings on Music (1660 — 1690) (Ashgate Publishing, 2014)

Thomas Mace, Musick’s Monument (1671 — 1675) (Editions du Centre National de la
Recherche Scientifique, 1966)

Thomas Salmon, An Essay to the Advancement of Musick (1672) (Ashgate Publishing, 2013)

Thomas Salmon, A Proposal to Perform Music, in Perfect and Mathematical Proportions (1688)
(Ashgate Publishing , 2013)

Isaac Vossius, On the Music of Poetry and Power of Rhythm (1673) (Ashgate Publishing,
2023)

Lorenzo Penna, Musical Daybreaks for Beginners in Measured Music (1684) (Oliver Strunk,
Source Readings in Music History, W. W. Norton & Company, 1998)

J. S. Bach, The New Bach Reader (1685 — 1750) (W. W. Norton & Company, 1999)



Etienne Loulié, Elements or Principles of Music (late 1680’s) Institute of Mediaeval Music,
1965)

Georg Muffat, Prefaces to Florilegia (1695) (Oliver Strunk, Source Readings in Music
History, W. W. Norton & Company, 1998)

Sebastien de Brossard, Dictionary of Music (1703) (Institute of Mediaeval Music, 1982)

Francesco Gasparini, The Practical Harmonist at the Harpsichord (1708) (Yale University
Press, 1963)

Jean-Philippe Rameau, Treatise on Harmony (1722) (Dover Publications, Inc., 1971). Also
in Oliver Strunk, Source Readings in Music History, W. W. Norton & Company, 1998.

Johann Joseph Fux, The Study of Counterpoint (1725) (W. W. Norton & Company, Inc. 1971)

Johann Mattheson, The Complete Music Director (Der vollkommene Capellmeister)

(1739) (Oliver Strunk, Source Readings in Music History, W. W. Norton & Company,
1998). Also, translated by Ernest Charles Harriss, PhD dissertation, George Peabody
College for Teachers, 1969.

Jean-Jacques Rousseau, Project Concerning New Symbols for Music (1742) (Boethius Press,
1982)

Jean-Jacques Rousseau, Letter on French Music (1753) (Oliver Strunk, Source Readings in
Music History, W. W. Norton & Company, 1998)

Jean-Jacques Rousseau, Essay on the Origin of Languages, Which Treats of Melody and Musical
Imitation (1760) (Oliver Strunk, Source Readings in Music History, W. W. Norton &
Company, 1998)



Joseph Riepel, Fundamentals of Musical Composition (1752) (Oliver Strunk, Source Readings
in Music History, W. W. Norton & Company, 1998)

Johann Joachim Quantz, Essay on a Method for Playing the Transverse Flute (1752) (Oliver
Strunk, Source Readings in Music History, W. W. Norton & Company, 1998)

Friedrich Wilhelm Marpurg, Treatise on Fugue (1753) (The Fryderyk Chopin Institute,
2022)

C. P. E. Bach, Essay on the True Art of Playing Keyboard Instruments (1753) (W. W. Norton
& Company, Inc., 1949). Also in Oliver Strunk, Source Readings in Music History, W. W.
Norton & Company, 1998.

Leopold Mozart, A Treatise on the Fundamental Principles of Violin Playing (1756) (Oxford
University Press, 1985)

Denis Diderot, Rameau’s Nephew (ca. 1760) (Oliver Strunk, Source Readings in Music
History, W. W. Norton & Company, 1998)

Johann Philipp Kirnberger, The Art of Strict Composition in Music (1771 — 1779) (Yale
University Press, 1982). Also in Oliver Strunk, Source Readings in Music History, W. W.
Norton & Company, 1998.

Johann Friedrich Daube, The Musical Dilettante (1773) (Cambridge University Press, 1992)

Heinrich Christoph Koch, Introductory Essay on Composition Volume 2 (1787) and Volume 3
(1793) (Yale University Press, 1983). Also in Oliver Strunk, Source Readings in Music
History, W. W. Norton & Company, 1998.

Vincenzo Manfredini, A Defense of Modern Music and Its Distinguished Practitioners (1788)
(Oliver Strunk, Source Readings in Music History, W. W. Norton & Company, 1998)



Johann Jakob Engel, On Painting in Music (1780) (Oliver Strunk, Source Readings in Music
History, W. W. Norton & Company, 1998)

Michel-Paul-Guy de Chabanon, On Music Considered in Itself and in Its Relations with
Speech, Languages, Poetry, and the Theater (1785) (Oliver Strunk, Source Readings in Music
History, W. W. Norton & Company, 1998)

Francesco Galeazzi, Theoretical-Practical Elements of Music (1796) (Oliver Strunk, Source
Readings in Music History, W. W. Norton & Company, 1998)

Jérome-Joseph de Momigny, A Complete Course of Harmony and Composition (1806) (Oliver
Strunk, Source Readings in Music History, W. W. Norton & Company, 1998)

Anton Reicha, Treatise on Melody (1814) (Pendragon Press, 2000)

Luigi Cherubini, A Course of Counterpoint and Fugue (2 volumes) (1835) (Windham Press,
2013)

Giuseppe Mazzini, Philosophy of Music (1836) (Oliver Strunk, Source Readings in Music
History, W. W. Norton & Company, 1998)

Edgar Allen Poe, "The Rationale of Verse" in Edgar Allen Poe: Essays and Reviews (The
Library of America, 1984)

Eduard Hanslick, On the Musically Beautiful (1854) (Oxford University Press, 2018)

Hermann Helmholtz, On the Sensations of Tone (1854 — 1862) (Dover Publications, 1954)

A. B. Marx, “Form in Music” (1856), Musical Form in the Age of Beethoven (Cambridge
University Press, 1997)



Gerald Manley Hopkins, “Rhythm and Other Structural Parts of Rhetoric—Verse” (1873
1874) in The Collected Works of Gerard Manley Hopkins: Volume VI: Sketches and Scholarly
Studies: Part 1: Academic, Classical, and Lectures on Poetry (Oxford University Press, 2021)

Gerald Manley Hopkins, “Musical Exercises and Notes on Syncopation” (1886) and
“Exercises in Counterpoint” (1883) in The Collected Works of Gerard Manley Hopkins: Volume
VI: Sketches and Scholarly Studies: Part 2: Music and Drawings (Oxford University Press,
2024)

Hugo Reimann, History of Music Theory, Books I and II: Polyphonic theory to the sixteenth
century (1898) (University of Nebraska Press, 1962)

Sergei Taneyev, Convertible Counterpoint in the Strict Style (1909) (Bruce Humpbhries, 1962)

Max Weber, The Rational and Social Foundations of Music (1911) (Southern Illinois
University Press, 1969)

Luigi Russolo, The Art of Noises (1913) (Pendragon press, 1987)

Henry Cowell, New Musical Resources (1919) (Cambridge University Press, 1996)

Henry Cowell, “Quartet Romantic and Quartet Euphemetric” (1919) in Henry Cowell: Selected
Writings on Music (McPherson & Company, 2001)

Ezra Pound, Treatise on Harmony (1918) in Ezra Pound and Music: The Complete Criticism
(New Directions, 1977)

Ezra Pound, Treatise on Meter (1934) in ABC of Reading (New Directions, 2010)

Knud Jeppessen, Counterpoint: The Polyphonic Vocal Style of the Sixteenth Century (1925)
(Dover Books, 1992)



Alois Haba, New Theory of Harmony of the Diatonic, the Chromatic, the Quarter-tone, the Third-
tone, the Sixth-tone, and. The Twelfth-tone Systems (1925) (translated into English by Suzette
Mary Battan, University of Rochester, 1980)

Charles Seeger, “On dissonant counterpoint (1930),” Studies in Musicology II, 1929 — 79
(University of California Press, 1994)

Ivan Wyschnegradsky, Manual of Quarter—Tone Harmony (1932) (Underwolf, 2017)

Paul Hindemith, The Craft of Musical Composition (1935), 2 volumes (Schott Music GmbH,
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